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THE LADY OF AND EVE OF PARADISE LOST 

ABSTRACT 

Within  t he  massive s t r u c t u r e  of  h i s  g r e a t e s t  work, 

Pa rad i se  L o s t ,  Mi l ton  h a s  c r e a t e d  a powerful  and unique 

c h a r a c t e r  i n  e p i c  l i t e r a t u r e .  With s k i l l  mastered through 

the  y e a r s ,  Mi l ton  p r e s e n t s  a  woman who embodies i d e a l  

womanhood, who r e a l i s t i c a l l y  f a l l s  i n t o  d i s g r a c e ,  and 

who u l t i m a t e l y  evokes  ou r  sympathy. T h i s  w a r m  and human 

t r ea tmen t  of Eve i n  Pa rad i se  Lost i s  a  marked change from 

N i l t o n ' s  e a r l i e r  t r e a t m e n t  of t h e  co ld  and a l l e g o r i c a l  

Lady o f  The Mask a t  Ludlow Cas t l e .  

Although the  Lady of  t h e  masque c o n s i s t e n t l y  does  

t he  r i g h t  t h i n g ,  she  remains pure a s p i r a t i o n  because  of 

h e r  l a c k  of  i d e n t i t y  wi th  human weakness. Her method of  

defending  v i r t u e  a g a i n s t  v i c e  i s  permeated w i t h  un-Chr i s t i an  

s co rn ,  superhuman s t r e n g t h ,  and co ld  d e f i a n c e  which l e a v e s  

t he  r e a d e r  puzzled and somewhat r epu l sed .  Eve, however, 

i s  por t rayed  as a  l o v i n g ,  human person wi th  t e n d e n c i e s  

toward e v i l .  Her s t r u g g l e  w i t h  weakness, h e r  need f o r  

o t h e r s ,  and h e r  repen tance  make h e r  one wi th  mankind. 

Temptat ion and the  tr iumph of  good over  e v i l  a r e  

o f t e n  s t r e s s e d  i n  M i l t o n ' s  w r i t i n g s .  Unfo r tuna t e ly  , 
the  Lady does  n o t  evoke ou r  sympathy f o r  h e r  p l i g h t  

nor admi ra t i on  f o r  h e r  v i c t o r y .  I t  is the  purpose o f  

t h i s  paper  t o  show t h a t ,  whi le  t h e  Lady o f  t h e  masque 

f a i l s  t o  i n s p i r e ,  Eve becomes a f i t  v e s s e l  i n  which t o  



embody Mi l ton ' s  i d e a s  of womanhood, mar r iage ,  and C h r i s t i a n  

love.  



The d i v e r s e  w r i t i n g  power of John Mi l ton  mounted 

s t e a d i l y  upward u n t i l  it culminated i n  t he  c r e a t i v e  

gen ius  o f  Pa rad i se  Lost. Within  i t s  massive s t r u c t u r e ,  

Mi l ton  en la rged  h i s  c r e a t i v e  powers and over-reached 

a l l  of  h i s  e a r l i e r  works i n  t h i s  cosmic e p i c .  I n  

Mi l ton ' s  l i t e r a r y  mas t e rp i ece ,  Eve, t h e  i d e a l  woman and 

a r che type  o f  a l l  t emp t r e s se s ,  becomes a powerful  and unique 

c h a r a c t e r  i n  e p i c  l i t e r a t u r e .  With s k i l l  mastered through 

the  y e a r s ,  Mi l t on  succeeds  i n  p o r t r a y i n g  a  woman who 

embodies i d e a l  womanhood, who r e a l i s t i c a l l y  f a l l s  i n t o  

d i s g r a c e .  and who u l t i m a t e l y  evokes  ou r  sympathy. T h i s  

magni f icen t  t r e a t m e n t  of  Eve i n  P a r a d i s e  Lost is a no- 

t i c e a b l e  improvement ove r  t h e  co ld  and a l l e g o r i c a l  Lady 

of h i s  e a r l i e r  work, The Nask a t  Ludlow C a s t l e .  While 

Eve becomes a  f i t  v e s s e l  i n  which t o  embody M i l t o n ' s  

i d e a s  of womanhood, mar r i age ,  and C h r i s t i a n  l o v e ,  t h e  

Lady of t h e  masque f a i l s  t o  i n s p i r e .  

Much f u r o r  h a s  been c r e a t e d  i n  l i t e r a r y  c i r c l e s  

over  t h e  ambiguous p r e s e n t a t i o n  o f  t he  Lady i n  The Mask 

a t  Ludlow C a s t l e .  The c r i t i c s  of  t h e  Lady c o n s t i t u t e  - 
two opposing camps: t hose  who s e e  t h e  Lady a s  unneces- 

s a r i l y  inhumane and those  who defend M i l t o n ' s  r i g h t  

t o  t r e a t  t h e  Lady as a n  unbending defender  o f  v i r t u e .  

Most p o s i t i v e  c r i t i c s ,  l i k e  E. M. W.  T i l l y a r d  and 

J o n  Lawry, p r o j e c t  f o r  t h e  Lady a marr ied f u t u r e ,  



T i l l y a r d ,  t hen ,  s e e s  t h e  Lady no t  a s  f r i g i d  v i r g i n i t y ,  

b u t  a s  a hero ine  who w i l l  one day marry and t a k e  h e r  
I 

place i n  s o c i e t y .  Lawry, t o o ,  p r e d i c t s  f o r  t h e  Lady 

a n  u l t i m a t e  union of l ove  a s  foreshadowed by t h e  e p i -  

logueU2 W .  B.  C .  Watkins, i n  t u r n ,  ch ides  t hose  who 

would ch ide  the  Lady: "No c a r e f u l  r e a d e r  of t h e  poem 

can f e e l  t h a t  t h e  Lady, any more than  Shakespeare ' s  

Adonis, i s  merely a  s e l f - r i g h t e o u s  p r i g !  h e r  s c o r n  of 

Comus is too  e loquen t  and moving t o  be l i g h t l y  d i ~ m i s s e d . " ~  

Never the less ,  even the  most p o s i t i v e  of c r i t i c s  seem t o .  

r e l y  u l t i m a t e l y  on t h e  speeches  o f  T h y r s i s  o r  t h e  sweet- 

nes s  of  S a b r i n a  t o  e x p l a i n  t h e  puzzlement caused by t h e  

Lady's  p o r t r a y a l  o f  chas t e  v i r t u e .  

The nega t ive  c r i t i c s ,  however, a r e  f a r  from l e n i e n t .  

M. M. Ross s c o f f s  a t  Mi l ton ' s  t w i s t i n g  of t h e  theo lo-  

g i c a l  v i r t u e s  i n  t h e  mouth of %he Lady. 

0 iVelcome pure-ey'd F a i t h ,  white-handed Hope, 

Thou h o v e r i n g  Angel g i r t  w i th  golden wings 

And thou unblemish ' t  form of Chas t i ty . .  
(11. 214-216 14' 

Ross r e a c t s  t o  t h e s e  l i n e s  w i th  s co rn !  " F a i t h ,  Hope, 

and C h a s t i t y  and t h e  g r e a t e s t  of t h e s e  is c h a s t i t y !  

The s u b s t i t u t i o n  of c h a s t i t y  f o r  c h a r i t y  is t h e  reduc- 

t i o n  o f  t he  h i g h e s t  s u p e r n a t u r a l  g race  t o  a secondary 

p r a c t i c a l  v i r t u e .  w 5  Don Cameron A l l e n  complains t h a t  



" t h e  innocent  young maiden of t he  e a r l y  poem becomes a 

mu l i e r  doc t i s s ima  wi th  t h e  s t e r n  f r i g i d i t y  of an  ad- 
6 

o l e s c e n t  I s a b e l l a . "  Perhaps t he  most s c a t h i n g  con- 

demnation of t h e  p r e s e n t a t i o n  of c h a s t i t y  through the  

ambiguous Lady comes from Roy D a n i e l l s .  " I t  is n e i t h e r  

a  good masque nor  a good play.  The v i l l a i n  is a more 

a t t r a c t i v e  f i g u r e  t han  t h e  hero ine  so  t h a t  h i s  name 

s t a n d s  a s  t h e  t i t l e  by g e n e r a l  agreement. Even what 

Mi l ton  i n t e n d s  by ' c h a s t i t y '  o r  ' v i r g i n i t y , '  a l though  

a b s o l u t e l y  c e n t r a l  t o  a n  unders tanding of t he  p i ece ,  

h a s  puzzled commentators, ,, f 

Although Comus, a s  t he  masque is popu la r ly  c a l l e d ,  

c o n t a i n s  f i n e  poe t ry  and s e v e r a l  of t h e  e lements  of 

t h e  t r a d i t i o n a l  masque, many c r i t i c s  ag ree  w i th  D a n i e l l s  

t h a t  t he  personage of t h e  Lady l e a v e s  much t o  be d e s i r e d .  

T h i s  paragon of c h a s t e  v i r t u e  u l t i m a t e l y  l e a v e s  us  as 

cold and i n d i f f e r e n t  as h e r  nameless s t a t e  impl ies .  Some- 

how t h e  Lady i n  Comus f a i l s  t o  i n s p i r e  admi ra t ion ,  e i t h e r  

i n  h e r  person o r  i n  h e r  s t o n e - l i k e  c h a s t i t y .  If Mi l ton  

were a s  enamored of v i r g i n i t y  as t h i s  masque i n d i c a t e s ,  

he h a s  f a i l e d  t o  c r e a t e  a f i t  v e s s e l  i n  which t o  en- 

s h r i n e  h i s  i d e a l s .  I t  is a lmos t  sad t h a t  t h e  v i l l a i n ,  . 

as v i l l a i n s  o f t e n  d o ,  becomes a  t r i f l e  more a t t r a c t i v e  

and a g r e a t  d e a l  more r e a l  t h a n  the  hero ine .  

Comus, who combines t h e  c h a r a c t e r i s t i c s  of  a f e r -  

t i l i t y  god wi th  t h a t  o f  a S a t a n i c  tempter ,  i n t r o d u c e s  



'C:-IC L a d y P s  unusual. s t r e n g t h  o f  v i r t u e .  He s c a t t e r s  h i s  

r i o t o u s  band because he  s e n s e s  t h e  appraach of a v i r g i n  

wlho might be f r i g h t e n e d  by t h e i r  appearance.: 

Break o f f ,  b reak  o f f ,  I f e e l  a d i f f e r e n t  pace 

O f  some c h a s t e  f o o t i n g  n e a r  upon t h i s  ground. 

Run t o  your  shrouds  w i t h i n  t h e s e  Brakes  and T r e e s ;  

Our number may a f f r i g h t :  Some V i r g i n  s u r e  

( 9 o r  s o  I can d i s t i n q u i s h  by mine A r t )  

Sen igh ted  i n  t h e s e  Woods,, , , 
(11.  145-150) 

m7 Inus ,  b e f o r e  zhe he ro ine  even e n t e r s  t h e  soene,  we a r e  

aware or" h e r  g r e a t  v i r t u e  and i t s  f a r - r e a c h i n g  powers. 

Her ve ry  f o o t s t e p ,  c h a s t e  and ho ly ,  s e r v e s  as a h a r -  

binger t o  t h e  e v i l  Comus, a l l o w i n g  him Lime t o  d i sband  

h i s  no i sy  dance r s .  

The Lady, s e p a r a t e d  from h e r  b r o t h e r s  i n  a dark  

wood f i l l e d  w i t h  e v i l ,  e n t e r s  t h e  p l a y  i n  a state o f  

p e r i ~ e c t  x e u s t  i n  f a i t h ,  hope,  and c h a s t i t y *  

0 welcome pure-ey 'd F a i t h ,  white-handed Hope, 

Thou hov0>ing Angel g i r t  w i th  go lden  wings ,  

And thou  unblemish ' t  form o f  C h a s t i t y ,  

I s e e  ye  v i s i b l y ,  and now b e l i e v e  

Tha t  h a ,  t h e  Supreme good, t '  whom a l l  t h i n g s  
ill 

Are b u t  as s l a v i s h  o f f i c e r s  o f  vengeance, 



Would send a .  g l i s t  ' r i n g  Guardian,  i f  need were,  

N ~ G T O O V ~ T ~  she  i s  p re sen t ed  as s o  wedded t o  good t h a t  

h e r  s e n s e s  a r e  immediately a t t u n e d  t o  e v i l  warnings  

as she approaches  t he  s e n s u a l  Zomus and h i s  b e s t i a l  

fo l ioworsa  

T h i s  way t h e  n o i s e  was, i f  mine e a r  be t r u e ,  

My b e s t  gu ide  now; methought i t  was t h e  sound 

O f  R i o t  2nd i l l -manag" Merriment,  

Such a s  the  jocund F l u t e  o r  gamesome P ipe  

S t i r s  up among t h e  l o s s e  u n l e t t e r e d  Hinds ,  

When f o r  t h e i r  teeming F locks  and g ranges  f u l l  

I n  wanton dance t h e y  p r a i s e  t h e  bounteous  Pan,  

And thank  t h e  gods amiss.. . , 
(11.  170-177 ) 

I n  answer t o  t h e  Lady 's  song t o  Echo, Comus a p p e a r s  

on t h e  scene 3s h e r  " d e l i v e r e r , "  and  tho  L a d y ' s  out-  

ward b e a u t y ,  a n  i n d i c a t i o n  of inward goodnoss t o  a  Renais-  

sance aud ience ,  immediately c a p t u r e s  tho eye and Aoar t  

of' t h e  e v i l  Comus, who must have h e r  f o r  h i s  queen. 

Even t h e  daemonic god o f  s e n s u a l i t y  r e c o g n i z e s  h e r  ho l -  

i n e s s  and i s  awed by it: 

Can any  m o r t a l  mix ture  o f  E a r t h ' s  mold 

... . 0 me  the such Div ine  enchan t ing  ravishment?  



Sure  something holy  l odges  i n  t h a t  b r e a s t ,  

And w i t h  t h e s e  r a p t u r e s  moves t he  voca l  a i r  

To t e s t i f y  h i s  h idd 'n  rec idence . .  . . 
(11. 244-248) 

These l i n e s ,  spoken by t h e  v i l l a i n ,  c o n s t i t u t e  perhaps 

t h e  warmest d e s c r i p t i o n  of t h e  Lady i n  t h e  e n t i r e  masque. 

The sweetness  of  h e r  song t o  Echo and Comus8 w a r m  des-  

c r i p t i o n  have prepared u s  f o r  a t e n d e r  Lady, need fu l  of  

help .  A l l  t o o  soon,  she w i l l  prove o therwise .  

Pieanwhile, t h e  two b r o t h e r s  a r e  d i l i g e n t l y  search-  

i n g  f o r  t h e i r  l o s t  s i s t e r .  The p r a c t i c a l  Younger B r o t h e r  

is genu ine ly  worr ied  abou t  h e r  we l f a r e :  "But 0 t h a t  

h a p l e s s  v i r g i n  o u r  l o s t  s i s t e r . /  Where may she wander 

now, wh i the r  be t ake  her /  From t h e  c h i l l  dew, amongst 

rude b u r s  and t h i s t l e s "  (11. 350-353)? The Olde r  B r o t h e r ,  

however, h a s  no cause  f o r  f e a r i n g  and ,  echoing h i s  s i s t e r ' s  

conf idence ,  t e l l s  t h e  younger t h a t  a hidden s t r e n g t h  w i l l  

a i d  t h e  Lady: 

I mean t h a t  t o o ,  b u t  y e t  a h idden  s t r e n g t h  

Which i f  Heav'n gave it, may be t e rmed  h e r  own: 

' T i s  c h a s t i t y ,  my b r o t h e r ,  c h a s t i t y :  

She t h a t  h a s  t h a t ,  is c l a d  i n  complete s t e e l ,  

And l i k e  a q u i v e r ' s  Nymph wi th  Arrows keen 

May t r a c e  hugh F o r e s t s  and unharbor 'd Heatha,  

Infamous H i l l s  and sandy p e r i l o u s  w i l d s ,  

Where through t h e  sacred  r a y s  of  O h a s t i t y ,  



No savage f i e r c e p  Band i t  o r  mountaineer  

W i l l  d a r e  t o  s o i l  h e r  V i r g i n  p u r i t y  . . . . 
(11.  418-427) 

Both -ihe Lady and t'ne Older  B r o t h e r  seem t o  know t h a t  

a scnse  of moral  u p r i g h t n e s s  w i l l  be o n e D s  p r o t e c t i o n  

o r  t h a t  it w i l l  c a l l  down p r o t e c t i o n  f o r  one a g a i n s t  

t h e  e v i l s  t h a t  l u r k  i n  t h e  woods. The r e a d e r  s e n s e s  

l i t t l e  h e r e  of a f a l l e n  c r e a t u r e  and mis se s  t h e  Lady 's  

:-2cognitPon o f  h e r  dependency on h e r  Maker f o r  s t r e n g t h .  

By t h e  d e s c r i p t i v e  words of t h e  O lde r  B r o t h e r ,  t h e  Lady 

becomes "an  autonomy o f  i n d i v i d u a l  w i l l  and s p i r i t .  ,, 8 

The Ladyo t h e n ,  immediately t a k e s  on a n  a u r a  o f  com- 

pEe2ce s i n l e s s n e s s  ("TO keep my l i f e  and honor  u n a s s a i l a d  

. . ." LL.2201 ) rnaking h e r  a lmos t  inhuman# she  becomes 

co n 2 l e g o r i c a l l y  p e r f e c t  t h a t  it is humanly imposs ib le  

Lo i d e n t i f y  w i t h  he r .  Unlike t h e  s i n l e s s  Eve who w i l l  

P a l l ,  t h e  Lady b e g i n s ,  presumedly, as a f a l l e n  c r e a t u r e  

who cannot b e  tempted. We e a l i z e  t h a t  t h e  Lady 

a c t u a l l y  is p re sen ted  as cond i t i on .  

She seems a l m o s t  t o  be f i l l e d  w i t h  unna tu ra l  p r i d e  

i n  h e r  own s t r e n g t h s ,  r a t h e r  t h a n  f i l l e d  w i t h  C h r i s t i a n  

r e l i a n c e  and v ~ a r i n e s s ,  T ru ly ,  t h e  C h r i s t i a n  should be  

known by h i s  f a l l e n  n a t u r e  and by h i s  l o v i n g  and humble 

a2tofiipt t o  ove2come it. En h i s  s t r u g g l e  t o  overcome e v i l ,  

%a i d e n t i f i e s  w i th  h i s  lclEow c r e a t u r e s  and r e a c h e s  o u t  
I ~ ' ,, , 

to t h e n  i n  C h r i s t i a n  love .  But  t h e  Lady h a s  no sense  <: 
,-.. ~~ 

of  s i n ,  on ly  of  s t r e n g t h .  We a r e  a lmos t  f o r c e d  t o  be  



repulsed by a  s e l f - r i g h t e o u s n e s s  s o  l a c k i n g  i n  C h r i s t i a n  

love  and humi l i ty .  9 

W i t h  t he  s i m p l i c i t y  of  begui led  t r u s t ,  t he  Lady 

fo l lows  Comus t o  h i s  palace  of s i n .  Here,  under h i s  

d i a b o l i c a l  s p e l l ,  she s i ts  f r d z e n  t o  a  banquet  c h a i r ,  

I r o n i c a l l y ,  and h a r d l y  in tended by Mi l ton ,  h e r  p h y s i c a l  

immobil i ty i s  a n  a p t  form f o r  h e r  f r o z e n  p e r s o n a l i t y .  

I n  t h i s  s e t t i n g ,  t h e  b a t t l e  of' w i t s  b eg ins  between t h e  

tempter  Comus and t h e  chas t e  Lady. The whole t empta t ion  

scene becomes one of p h i l o s o p h i c a l  argumentation.  Per-  

haps ,  t hen ,  one of t h e  r ea sons  Comus never  seems q u i t e  

s o  r e p u l s i v e  i n  comparison t o  t h e  f r i g i d  Lady is because 

we a r e  a lways t o l d  how e v i l  he is ,  b u t  we never  r e a l l y  

s ee  h i s  e v i l .  He is a seducer  who does  ve ry  l i t t l e  t o  

seduce. " I n s t e a d  of o f f e r i n g  the  Lady h i s  magic brew 

whi le  she is wandering a l o n e ,  unsuspec t ing ,  and t h i r s t y  

i n  t h e  f o r e s t ,  he b r i n g s  h e r  i n t o  a p a l a c e ,  l e t s  h e r  s e e  

h i s  t r o o p  of roughly-headed monsters ,  and only then .  

when she is thoroughly aroused and s u s p i c i o u s ,  t r i e s  

t o  argue h e r  i n t o  d r i n k i n g  of t h e  cup. ~ o m u s ,  how- 

e v e r  e v i l ,  exudes a sense  o f  warmth and good-naturedness 

i n  h i s  arguments and g a i n s  by comparison t o  t h e  Lady, 

who r e a c t s  w i th  r a t h e r  un-Chr i s t i an  sco rn ,  de f i ance ,  
/ 

and contempt. By a p p e a l s  t o  n a t u r e ,  C o m u s ' t r i e s  t o  

undermine' t h e  'Lady * a  unbending adherence t o  c h a s t i t y .  



L i s t  Lady, be n o t  coy,  and be n o t  cozened  

Ni th  t h a t  same vaunted name V i r g i n i t y ;  

Ceauty is n a t u r e ' s  Coin,  must n o t  be hoarded!  

But  m u s t b e  c u r r e n t ,  and t h e  good t h e r e o f  

C o n s i s t s  i n  mutual  and p a r t a k e n  b l i s s ,  

Unsavory i n  t h q  enjoyment of i t s e l f *  
( 11. 737-742 J 

Tile Lady, however, r e a c t s  v i o l e n t l y  t o  t h e  use of  r ea son  

and n a t u r e  i n  such a  d e c e p t i v e  way. With v igo rous ,  co ld  

l o g i c ,  she a r g u e s  backs  

Would t h i n k  t o  charm my judgment, a s  mine e y e s ,  

Obt rud ing  f a l s e  r u l e s  p r a n k t  i n  r e a s o n ' s  garb .  

I h a t e  when v i c e  can  b o l t  h e r  arguments ,  

And v i r t u e  h a s  no tongue t o  check h e r  p r i d e :  

Impos t e r s  do n o t  charge most i nnocen t  n a t u r e ,  

A s  i f  she would h e r  c h i l d r e n  should  be r i o t o u s  

With h e r  abundance t s h e ,  good c a t e r e s s ,  

Means h e r  p r o v i s i o n  on ly  t o  t h e  good 

T h a t  l i v e  a c c o r d i n g  t o  h e r  sobe r  laws 

And h o l y  d i c t a t e  of s p a r e  Temperance, 
(11. 758-767) 

T t  i s  t h i s  t ype  of p h i l o s o p h i c a l  i n t e r change  t h a t  h a s  

caused Enid Welsford t o  l a b e l  t h e  masque a  "dramat ized 

d a b a t e , "  11 How l o n g  t h i s  v e r b a l  i n t e r change  of  v i r t u e  

v e r s u s  v i c e  would con t inue  we do n o t  know, a s  t h e  bro-  

~ i i e r s  r u s h  i n  .-to save  t h e  Ladys who h a r d l y  a p p e a r s  t o  



ncza saving.  We a r e  t o t a l l y  convinced by now t h a t  no 

harm could p o s s i b l y  ,Wefall h e r ,  -- because s h e ' s  n o t  r e a l l y  
I 

a huoian, b u t  a n  i d e a l i  A t  t h i s  p o i n t  i n  t h e  masque, we 

a r e  thoroughly  aware of how a l l e g o r i c a l  t h e  Lady r e a l l y  

12 
i s - -she  is pure a s p i r a t i o n .  The Lady is what human- 

i t y  can only  a s p i r e  t o  be--unr"altering p r e f e c t i o n .  There 

i s  never  t he  r emote s t  i n d i c a t i o n  t h a t  she could  p o s s i b l y  

waver, A l l  d r ama t i c  t e n s i o n  is immediately l o s t  when 

we r e a l i z e  t h a t  t h e  whole t emp ta t i on  scene i s  pure ph' i l -  

o s o p h i c a l  a rgumenta t ion  and t h a t  t he  outcome is s t acked  
\ 

i n  f a v o r  of t h e  Lady. She i s  co ld  s t r e n g t h  of  w i l l  be-\ . ,  
', 
i f o r e '  t h e  v e r b a l  a s s a u l t s  of Comus, and h e r  p h y s i c a l  i m -  . i 

m o b i l i t y  i n  no way h i n d e r s  h e r  freedom of  mind. She 
5 _ - 1  

is n o t  a human who is c h a s t e  s she is ' c h a s t i t y .  The a r -  

gument i s  r e a l l y  between sun-clad C h a s t i t y  and Comus, 

and t h e r e  is n o t  t h e  s l i g h t e s t  chance t h a t  Comus'magic 

can overcome t h e  powers of C h a s t i t y .  Her b r o t h e r s  w i l l  

cause  Comus t o  f l e e ,  and S a b r i n a ,  who b e a u t i f u l l y  r e -  

p r e s e n t s  a v i r g i n  involved i n  C h r i s t i a n  g i v i n g ,  w i l l  

remove t h e  s p o l l  and r e l e a s e  t h e  Lady from t h e  c h a i r .  

Shc may have needed t h i s  p h y s i c a l  h e l p  t o  p r e s e r v e  h e r  

v i r g i n i t y  ( a l t hough  we a r e  g iven  no i n d i c a t i o n  t h a t  

Corous would d a r e  t o  a s s a u l t  h e r  p h y s i c a l l y ) ,  b u t  she 

c e r t a i n l y  needed no s p i r i t u a l  a s s i s t a n c e  t o  p r e s e r v e  

her. c h a s t i t y .  Tine inoral i n t e g r i t y  of t he  Lady never  

needed he lp1  she  is p e r f e c t  s e l f - c o n t r o l ,  s t aunch  w i l l  
~. . 



y w c r ,  znd v e r b a l  v i c t o r .  

H e r  seemingly inhuman a l o o f n e s s  is augmented by 

h e r  total l a c k  of i n t e r a c t i o n  w i t h  t h e  r e s t  of  t h e  

e h a r a c l c r s .  A f t e r  b e i n g  saved by h e r  b r o t h e r s  and a f t e r  

having gained h e r  p h y s i c a l  freedom through t h e  powers 
\ 

02 S a b r i n a ,  t he  Lady c o l d l y  f a d e s  i n t o  t h e  background 

~ v i t h a i i t  s o  much as a nodding,  "Thank you':: 

Her i n t o l e r a b l e  p r i d e  and s e l f - s u f -  

f i c i e n c y  d i s q u a l i f i e d  h e r  from t h e  d i g n i t y  

o f  a w i l l i n g  mar ty r  and now, having been 

awkwardly rescued  by a mix ture  o f  f o r c e  

and n a t u r a l  magic,  she shows n e i t h e r  g r a t -  

i t u d e  n o r  h u m i l i t y .  S t epp ing  from t h e  ca r -  

touche of m a j e s t i c  innocence,  she dwindles  

i n t o  a l i t t l e  g i r l  who h a s  g o t  o u t  of  a 

n a s t y  s i t u a t i o n  i n  t h e  woods and had b e t t e r  

h u r r y  home. 13 

Almost w i t h  a touch o f  unwanted i r o n y ,  t h e  p l a y  

ends  i n  a glowing d e s c r i p t i o n  o f  heavenly  love .  The 

S p i r i t s ' s  e p i l o g u e  is i n  s h a r p  c o n t r a s t  t o  t h e ,  l o v e l e s s  

Lady who h a s  p re se rved  h e r  v i r g i n i t y  , b u t  f a i l e d .  t o  evoke 

o u r  admi ra t ion .  C .  L ,  Ba rbe r ,  however, i n d i c a t e s  t h a t  

he b e l i e v e s  M i l t o n  p r e s e n t e d .  c h a s t i t y  " n o t  as a n e g a t i v e  

vi r - tuo b u t  zs  a n  i n t a c t  d i s p o s i t i o n  t o  love."  T h i s  

a t t i t u d e ,  it would seem, can  be r eached  o n l y  by a l i b e r a l  



r ead ing  of t he  S p i r i t ' s  ep i logue ,  n o t  by a c l o s e  s tudy  

of t h e  c h a r a c t e r  of t h e  Lady. With h e r  morals  and i d e a l s  

we can ha rd ly  q u i b b l e ,  b u t  somehow h e r  method seems t o o  

inhuman, t o o  a l o o f ,  and too  un-Chris t ian.  The r e a d e r  

of Comus, t hen ,  is fo rced  t o  a g r e e  somewhat w i th  Roy 

D a n i e l l s  t h a t  f i n a l  "admira t ion  of t h e  p lay  is tempered 

by exaspe ra t ion .  " 15 

Some t o l e r a n c e  must be g iven  t o  Mi l ton ,  f o r ,  as 

James Hanford i n d i c a t e s ,  a  masque is designed t o  il- 

l u s t r a t e  t h e  triumph of a moral i d e a l .  l6 D, C .  A l l e n  

d e c l a r e s ,  however, t h a t  Comus is not a masque because 

it i s  t o o  long ,  t h e  c a s t  is t o o  s m a l l ,  t he  l o c a l e  t o o  

p r e c i s e ,  t h e  p l o t  t o o  t e n s e ,  and t h e  theme t o o  s e r i o u s .  17 

Welsford would a l l o w  some 

she p o i n t s  o u t  s e v e r a l  d e f i c i e n c e s .  Perhaps  t h e  g r e a t -  

e s t  is t h a t  t h e  hinge of a c t i o n  is n o t  on r e v e l a t i o n  

o r  metamorphosis b u t  a n  a c t  of f r e e  w i l l .  Commenting 

on Mi l ton ' s  choice  of t h e  masque form, Welford s a y s ,  

"He could no t  s e e  t h a t  t h e  masque, whose p r e s i d i n g  

d e i t y  was Hymen, was a most u n s u i t a b l e  v e h i c l e  f o r  t h e  

un fo ld ing  of t h e  'sage and s e r i o u s  d o c t r i n e  of v i r g i n -  

i t y ' ~  he could n o t  s ee  t h a t  t h e  i d e a l  of  s e l f - r i g h t e o u s  

a sce t i sm.  which he expounds through t h e  mouths of t h e  

v i r t u o u s  c h a r a c t e r s ,  is incompat ible  w i th  t h e  i d e a l  o f  

t h e  golden world o f  beau ty  which pervades  so  much o f  

h i s  poetry. .  . . " 18 



T i l l y a r d ,  t o o ,  s e e s  t h e  whole use of t h e  masque 

form as a n  unsuccess fu l  experiment i n  drama. l9 Mi l ton ' s  

g e n i u s ,  t hen ,  seems t o  s t r a i n  w i t h i n  t h e  narrow con- 

f i n e s  of t h e  masque form. Perhaps  he needed t h e  wider  

freedom of drama i n  o r d e r  t o  deve lop  h i s  c h a r a c t e r s  

more f u l l y  and expound h i s  d o c t r i n e  more accep tab ly .  

A s  Mi l ton ' s  imagina t ion  and c r e a t i v i t y  l e f t  t h e  realm 

of t h e  masque and approached t h e  realm o f  t h e  drama, 

he somehow f a i l e d  t o  b r i n g  t h e  Lady a long.  There a r e  

moments i n  t h e  masque when t h e  r e a d e r  s e n s e s  r ea sonab le ,  

human responses  and dramat ic  t ens ion .  But a lways t h e  

drama i s  bogged down by the  tedium of t h e  m o r a l i s t i c  

and i n s t r u c t i v e  elements.  The ambigui ty  o f  t h e  Lady 

is on ly  compounded by t h i s  type o f  a r t i s t i c  s t r a i n .  She 

is a n  a l l e g o r i c a l  e lement  t h a t  never  blooms d r a m a t i c a l l y  

w i t h i n  a work t end ing  toward drama. Perhaps  t h i s  mingl ing  

of forms accoun t s  f o r  p a r t  of  t he  r ea son  why t h e  r e a d e r  

comes away from t h e  work confused and annoyed. 

However, i n  response t o  T i l l y a r d ,  Balachandra  Rajan 

p o i n t s  o u t  t h a t  t h e  background of t h e  masque is n o t  

c l a s s i c a l :  it is, f o r  t h i s  reason ,  a n  u n s t a b l e  genre  
2 0 

with  which Mi l ton  had t h e  r i g h t  t o  experiment.  Mar jo r i e  

Nicolson s t a t e s  t h a t  t h e  most important  masque theme 

was t h e  triumph of v i r t u e  ove r  v i ce1  t h e r e f o r e ,  t h e  pre-  

s e n t a t i o n  of t h e  Lady w a s  wholly s u c c e s s f u l ,  even i f  

" t h e  Lady 's  v i r t u e  is c l e a r l y  n o t  temptable.  "21 one 
j s f i ~  
i i 



wonders, though, if t h e  moral i d e a l  needed t o  be pre-  I 
L 

sented through a mere p e r s o n i f i c a t i o n  o f  p u r i t y ,  r a t h e r  

than  through a more human c h a r a c t e r .  The Lady has  

ou t - ta lked  t h e  e v i l  Comus through h e r  power of reason  

and s t r e n g t h  of v i r t u e ,  b u t  she f a i l s  t o  e v e r  r e a l l y  
..... .- i 

l i v e  and b r e a t h e  w i t h i n  t h e  narrow conf ines  o f  t h e  

l i m i t e d  and s t a t i c  a c t i o n  of t h e  play.  She is t r u l y  

a n  embryonic he ro ine  who can on ly  f a i n t l y  foreshadow 

t h e  g r e a t n e s s  of  t h e  dramat ic  Eve i n  Pa rad i se  Lost. 

The l i t e r a r y  c r e a t i o n  of Eve, some twenty-s ix  

y e a r s  l a t e r ,  is i n  s h a r p  c o n t r a s t  t o  t h e  a l l e g o r i c a l  

Lady of Comus. Within  t h e  massive s t r u c t u r e  of Pa rad i se  

L o s t ,  - she l i v e s  and b r e a t h e s  a s  one of t h e  most l ovab le  

and u n i v e r s a l  c h a r a c t e r i z a t i o n s  o f  Eve e v e r  t o  appea r  

i n  l i t e r a t u r e .  22 Both women a r e  p resen ted  as c h a s t e ,  

Eve r e p r e s e n t i n g  marr ied c h a s t i t y ,  t h e  Lady o f  Comus 

r e p r e s e n t i n g  v i r g i n i t y .  Yet how d i f f e r e n t  is t h e  pre -  

s e n t a t i o n  of t h e s e  two chas t e  women. The o l d e r  b r o t h e r  

i n  Comus d e s c r i b e s  h i s  s i s t e r ' s  c h a s t i t y  a s  one t h a t  

c l a d s  h e r  i n  "complete s t e e l "  (1. 421) ,  making t h e  Lady 

complete ly  i nvu lne rab le .  Eve, however, is s o f t ,  s e n s u a l ,  

and goddess- l ike  i n  h e r  innocent  nakedness: 

Fo r  s o f t n e s s  shee and sweet a t t r a c t i v e  Grace. . . ,  p 

(Book I V ,  1. 2981 '' 

S h e e ' a s  a v e i l  down t o  t h e  s l e n d e r  w a i s t  



Her unadorned go lden  t r e s s e s  wore 

D i s h e v e l l s d ,  b u t  i n  wanton r i n g l e t s  wavqd . . , ,  
(Book I V ,  11. 304-306) 

Under h i s  forming hands a  c r e a t u r e  grew, 

Nan l ikep  b u t  d i f f e r e n t  s ex ,  s o  l o v e l y  f a i r . . . .  
(Book V I I I ,  11. 470-471) 

Grace was i n  a l l  h e r  s t e p s ,  Heavmn i n  h e r  Eye, 

I n  eve ry  g e s t u r e  d i g n i t y  and love .  
(Book V I I I ,  11. 489-b90) 

...y e t  when I approach 

Her loveliness, so  a b s o l u t e  she seems 

And i n  h e r s e l f  complete ,  s o  w e l l  t o  know 

Her own, t h a t  what she  w i l l s  t o  do o r  s ay ,  

Seems w i s e s t ,  v i r t u o u s e s l ,  d i s c r e e t e s t ,  b e s t ;  

A 1 1  h i g h e r  knowledge i n  h e r  presence f a l l s  

Degraded, Wisdom i n  d i s c o u r s e  w i t h  h e r  

Loses  d i s c o u n t ' n a n c ' t ,  and l i k e  f o l l y  shows; 

A u t h o r i t y  and Reason on h e r  waits 

A s  one in tended  f i r s t ,  n o t  a f t e r  made 

occasion ally^ and t o  consummate a l l ,  

G r e a t n e s s  of  mind and nobleness  t h i r  s e a t  

B u i l d  i n  h e r  l o v e l i e s t ,  and c r e a t e  a n  awe 

About h e r ,  as a guard Ange l i c  p l a c ' t .  
(Book V I I I ,  11, 546-559) 

She and Adam r e p r e s e n t  t h e  h i g h e s t  q u a l i t i e s  of  

ti'- .p., humanityy, embodying such admirab le  c h a r a c t e r i s t i c s  



as youth ,  i n t e g r i t y ,  and pur i ty .23 T h e i r  evening p raye r  

i n d i c a t e s  a wel l -ordered l i f e  f i l l e d  w i th  t h e  happiness  

of  mutual l ove  and work: 

Thou a l s o  mad'st t h e  Night,  

Maker Omnipotent, and thou t h e  Day, 

Which we i n  our  appointed work irnploy'd 

Have f i n i s h t  happy i n  o u r  mutual  h e l p  

And mutual  l o v e ,  t h e  crown o f  a l l  our  bliss.... 
(Book I V ,  11. 724-728) 

Adam and Eve a r e  p r i m a r i l y  l o v e r s  i n  t h e  garden,  con- 

veying a sense  o f  warm comradeship i n  t h e i r  response  

t o  one ano the r .  The t ende r  in te rchange  of d i a logue  

between Adam and h i s  amorous spouse i s  g l a r i n g l y  d i f -  

f e r e n t  from t h e  l a c k  o f  any l o v i n g  i n t e r a c t i o n  o f  t h e  

Lady i n  Comus wi th  t h e  o t h e r  c h a r a c t e r s .  Eve, who con- 

v e r s e s  o f t e n  w i t h  Adam, even l e a v e s  t h e  company of Adam 

and t h e  Angel Raphael,  n o t  because she cannot  unders tand 

t h e i r  l o f t y  d i s c o u r s e ,  b u t  because "such p l e a s u r e  she 

r e s e r v e d , /  Adam r e l a t i n g ,  she s o l e  ~ u d i t r e s s r /  Her hus- 

band t h e  R e l a t e r  she p e f e r r e d /  Before  t h e  Angel.. . ." 
(Book VIII, 11. 50-53).- Truly ,  Eve i s  t h e  i d e a l  mate , 

24 
of Mi l ton ' s  Doct r ine  and D i s c i p l i n e  of Divorce8 she 

is n o t  j u s t  s e n s u a l  d e l i g h t ,  b u t  one who can "perform 

t h e  b e s t  d u t y  o f  mar r iage  i n  a c h e e r f u l  and a g r e e a b l e  

conversa.kion," which t o  Mi l ton  was " the  n o b l e s t  end 



;OGK IX. When f i r s t  c r e a t e d ,  Eve became enamored w i t h  

her  own r e f l e c t i o n  i n  a  pool ,  p r e f e r r i n g  it t o  Adami 

A s  I b e n t  down t o  l ook ,  j u s t  o p p o s i t e ,  

A Shape w i t h i n  t he  wa t ' r y  gleam a p p e a r e d  

Sending  t o  look  on me, I s t a r t e d  back,  

I t  s t a r t e d  back,  b u t  p l e a s e d  I soon r e t u r n e d  

P l e a s e d  it r e t u r n e d  as soon wi th  answering 
l o o k s  

Of sympathy and love r  t h e r e  I had f i x t  

Nine e y e s  till now, and p i n e d  w i t h  v a i n  d e s i r e ,  

T i l l  I e s p i e d  t h e e ,  f a i r  indeed and t a l l ,  

Under a P l a t a n ,  y e t  methought l e s s  f a i r ,  

L e s s  winning s o f t ,  l e s s  amiably mi ld ,  

Than t h a t  smooth w a t ' r y  image; back I t u r n e d d , . . .  
(Book IV, 11. 460-4801 

This h i n t  o f  s e l f - l o v e  foreshadows h e r  v a i n  d e s i r e  f o r  

i n o r d i n a t e  knowledge, a means o f  making h e r s e l f  s u p e r i o r  

t o  P.dam, Both women, a c t u a l l y ,  a r e  proud. The Lady I 

is c l a d  i n  t h e  co ldness  of s e l f - r i gh - t eous  p r i d e ;  Eve 

is shrouded i n  hurnanness and proudly  r e a c h e s  o u t  f o r  \L' ' 

god- l ike  g r e a t n e s s ,  The Lady 's  p r i d e  seems t o  be  o f f e r e  
T~ 

as a v i r t u e s  Eve ' s  is c l e a r l y  a human f a u l t .  While t h e  

Lady becomes p u r e l y  a l l e g o r i c a l  v i r t u e ,  it is Eve who 

dmbodios human weakness by s i n n i n g .  

!,P%hf some c r i t i c s  q h e ~ t i o n  Eve ' s  innocence 



st .l'i~is p o i n t  i n  t h e  e p i c ,  s t a t i n g  t h a t  she h a s  a l -  

xacy been por t rayed  as s i n f u l , 2 5  t h e y  over look one 

of -khe most obvious  d  i f r e r e n c e s  betvreon M i l t o n ' s  c r e a t i o n  

of Eve and t h e  Lady of Cornus. The Lady i s  n o t ,  cannot ,  

&nd w i l l  never  be s i n f u l ;  she i s  n o t  c h a r a c t e r i z e d  a s  

hav:ng any t e n d c n c i e s  toward e v i l .  Eve is po r t r ayed  

3~ :?U!IIC\II?. though u n f a l l c n .  The ttendency toward e v i l  

must be p r e s e n t  i n  o r d e r  t o  convince t h e  r e a d e r  that 

Eve 13 a t r u l y  f r e e  person  who need n o t ,  b u t  could f a l l .  

k i l x o n  h a s  t a k e n  g r e a t  p a i n s  i n  t h e  p r e s e n t a t i o n  of 
1 i 

Eve a s  a n  i d e a l  person  who n e v e r t h e l e s s  h a s  i n c l i n a t i o n s  

toward e v i l .  She is p re sen ted  as b a s i c a l l y  good, b u t  

no-t n e c e s s a r i l y  s t a t i c  i n  h e r  goodness. The c r i t i c s  

who see  Eve as a l r e a d y  f a l l e n  b e f o r e  t h e  a c t u a l  d i s -  

obed ien t  a c t  over look  M i l t o n ' s  emphasis  on a s t i l l  

innoevnt Evc a f t e r  she h a s  p a r t e d  from Adam's pro- .I 

t c c t i v e  s i d e :  

0 much dece iv ' d ,  much f a i l i n g ,  h a p l e s s  Eve, 

Or thy presurn'd r e t u r n ?  e v e n t  p e r v e r s e ?  

Thou never  from t h a t  hour  i n  P a r a d i s e  

Found 's t  e i t h e r  sweet  r e p a s t ,  o r  sound r epose :  

Such ambush h i d  among sweet  F l o w s r s  and Shades  

VJaited wi th  hhollish r a n c o r  imminent 

To i n t e r c e p t  t h y  way, o r  send thee  back 

n e s ~ o i l ' d  of Innocence,  of  F a i t h ,  of  B l i s s . .  - 
(Book I X ,  11. 404-411) 



Such p l easu re  took t h e  S e r p e n t  t o  behold 

T h i s  F lowery  P l a t o  t h e  sweet  r e c e s s  o f  Eve 

T h u s . o a r l y ,  t h u s  a l o n e ;  h e r  Heav8nly  form 

Ange l i c ,  b u t  more s o f t ,  and Feminine,  

Her  g r a c e f u l  Innocence. .  . . 
(Book I X ,  11, 455-4591 

To whom t h u s  Eve y e t  s in l .ess .  O f  t h e  F r u i t  

Of each  Tree  i n  t h e  ~ a r d e n  we may e a t ,  

But  o f  t h e  F r u i t  o f  t h i s  f a i r  Tree  a m i d s t  

The Garden, God h a t h  s a i d ,  Ye s h a l l  n o t  e a t  

Thereof ,  n o r  s h a l l  ye touch it, l e s t  yo d i e .  . 
(Book XX, 11. 659-663) 
( I t a l i c s  mine) 

Eve, t h e n ,  i s  n o t  s i n f u l  b e f o r e  t h e  f a l l .  Temptat ion 

o r  i n c l i n a t i o n s  t o  s i n  a r e  n o t  i n  themse lves  s i n ,  and 

a l t nough  Mi l ton  h a s  g i v e n  u s  a p e r f e c t  woman, he h a s  

i n d i c a t e d  t h a t  i m p e r f e c t i o n  is a p o s s i b i l i t y .  I t  is 
I 

p r e c i s e l y  t h i s  tendency toward v a n i t y  and s e l f - l o v e  t h a t  

t h e  d e v i l  w i l l  use  t o  pry Eve away from h e r  obedlience 

t o  Codss  command. 
/ 

The t e m p t a t i o n  scenes  of b o t h  poems p r e s e n t  a n o t h e r  

In"ccres"cng c o n t r a s t ,  t h a t  of  tone .  ) The banquet  scene  

i n  i s  f i l l e d  w i t h  co ld '  d e f i a n c e  as t h e  Lady w i e l d s  

i-eason l i k e  a sword a g a i n s t  unsound, b u t  e n t i c i n g ,  ar- 

gaments o f  Comus. Never does  she f a l t e r  i n  h e r  war 

a g a i n s t  v i c e s  mouthing such s t r o n g  words as " f o o l , "  

( i s  i a l s a  .a - t l-ai tor ,"  "lewdly-pamperad," "swin ish  g l u t t o n y  ," 



"pi-ofane tongue ," and "con"comp-ttous vord.." Never i s  

.L.. ~rier i .  in tended t o  be any h i n t  t h a t  t he  Lady could pos- 

s i b l y  be swayed by t h e  s o o t h i n g  arguments o f  Comus. 

1-Ier f i n a l  words i n  t h e  masque l eave  l i t t l e  doubt  t h a t  

she i s ,  indeed ,  " c l a d  i n  complete s t e e l "  ( 1 .  421)  , r  

Yet should I t r y ,  t h e  u n c o n t r o l l e d  worth  

O f  t h i s  pure  cause  would k i n d l e  ,my r a p t  s p i r i t s  

To such a flame of s a c r e d  vehemence, 

Tha t  dumb t h i n g s  would be moved t o  sympathize ,  

And t h e  b r u t e  E a r t h  would lend h e r  n e r v e s ,  and 
shake,  

T i l l  a11 t h y  magic s t r u c t u r e s  r e a r Q d  s o  h i g h ,  

Were s h a t t e r e d  i n t o  heaps  o ' e r  t h y  f a l s e  head ,  
(11. 793-799) 

S u r p r i s i n g l y r  t h e  f o r c e  o f  h e r  words even c a s t s  f e a r  

i n t o  t h e  e v i l  h e a r t  of  Cornus, who should have had t h e  

upper hand : 

She f a b l e s  n o t ,  1 f e e l  t h a t  I do f e a r  

Her  words s e t  o f f  by some s u p e r i o r  power; 

And though n o t  m o r t a l ,  y e t  a co ld  s h u d d S r i n g  
dew 

Dips  me a l l  o ' e r ,  as when t h e  wrath  o f  ~ o v e  

'peaks t hunde r  and t h e  c h a i n s  o f  Erebus  

To some o f  S a t u r n ' s  crew., . . 
(11, 800-805 )  

I-G k.2 a sc range  s t a t e  o f  a f i a i r s  when t h e  tempted f r i g h t e n s  



the  tempter. Her words, then,  a r e  s t rong  enough t o  

r e c a l l  t o  Comus t h e  awful powers of the  gods, The Lady's 

tone is one of psychological s u p e r i o r i t y  over h e r  cap- 

t o r .  She i s  frozen t o  a cha i r  and, seemingly, i n  physical 

danger, and y e t  she commands a tone of scorn, defiance.  

and self-assuredness t h a t  belongs t o  Jove and the  gods, 

not  t o  a woman i n  danger. x 

The tone of Eve's temptat ion scene is more s u b t l e ,  -\, % 
s t r e s s i n g  human weakness, r a t h e r  t h a k  unnaturaqstreng. th.  / 

c~ =.-~ : 
Eve has  d e l i b e r a t e l y  l e f t  the  s i d e  of h e r  p ro t ec to r ,  i n  

s p i t e  of her:dream and ' the  angells .warning.  I n  h e r  ' - 
discuss ion  with Adam on the  mer i t s  of working alone,  Eve ~i 
uses .arguments. t h a t ' ,  sound,much . l ike. ' . thos6 '  of ,Areopagi 6' icar  26 

"I cannot p r a i s e  a f u g i t i v e  a n d c l o i s t e r e d  v i r t u e ,  unex- 

e rc i sed  and unbreathed, t h a t  never, s a l l i e s  ou t  and s e e s  

h e r  adversary. . , ( ~ r e o a a g i t i e a ,  p. '728 ) . , Thus, . Eve 

counteraAdamls arguments . , .  by .. saying, "And what is F a i t h ,  

Love, Vir tue  unassy @d/ Alone, without e x t e r i o r  he lp  sus- 

taintd?"(Book IX , 11. 335-3361,; I n  demanding the  r i g h t  
.. .. 

t o  work a lone ,  Eve becomes even more of an ind iv idua l  % 

and human character ,  a s s e r t i n g  h e r , n a i v e  self-confidence 
. . . . 

and adventui-ous spirit . '27 "Whilti'%he Lady. is oonfident  

t h a t  she cannot s i n ,  Eve is confident  t h a t  she w i l l  n o t  

be tempted. The Lady is shocked t o  th ink  Comus would 

consider  h e r  temptable; Eve does not  i n  the  l e a s t  con- 

vince t h e  reader  of 'an unnatura l  s t r eng th  a g a i n s t  e v i l ,  



o n l y  of h e r  na ive t e .  By moving away from Adam when 

danger w a s  knowingly g r e a t ,  Eve h a s  u p s e t  t h e  whole 

domest ic  scene.  Her upper  hand i n  t h e  d i s c u s s i o n  is 

a lmos t  humorous u n t i l  we r e a l i z e  t h e  sad consequences 

o f  Eve ' s  w i l f u l n e s s  and h e r  t o t a l  ignorande of t h e  d e v i l ' s  

ways ., 

With t h y  permiss ion  t h e n ,  and t h u s  forewarn 'd  

C h i e f l y  by what t h y  own l a s t  r ea son ing  words 

Touch'd on ly ,  t h a t  our  t r i a l ,  when l e a s t  sough%, 

May f i n d  u s  bo th  perhaps  fa r  l e s s  p r e p a r e d ,  

The w i l l i n g o r  I go ,  n o r  much e x p e c t  

A f o e  s o  proud w i l l  f i rst  t h e  weaker s e e k ;  

So bent ,  t h e  more s h a l l  shame him h i s  r e p u l s e .  
(Book IX, 11. 378-384) 

Unlike t h e  Lady, Eve is headed f o r  danger  by t h i s  human 

q u a l i t y  o f  head-s t rong  w i l f u l n e s s .  She c e r t a i n l y  need 

n o t  f a l l p  b u t  by now we know she is capable  o f  f a l l i n g .  

Our sympathy f o r  h e r  p l i g h t  is doubly evoked because t h e  

weight  of  r e s p o n s i ' o i l i t y  f o r  h e r  s a f e t y  l a y  w i t h  Adam, 

who neg lec t ed  h i s  d u t y  and a l lowed Eve, v u l n e r a b l e  and 

n a i v e ,  t o  wander t h e  garden  a lone .  2 9 

P l a y i n g  on Eve ' s  sense  of v a n i t y ,  t h e  d e v i l  l a v i s h -  

l y  p z a i s e s  h e r  b e a u t y ,  e l e v a t i n g  h e r  t o  t h e  s t a t u s  o f  

a goddess  : 

Wonder n o t ,  sov ran  Mistress, i f  pe rhaps  



Thou c a n s t ,  who a r e  s o l e  Wonder, much l e s s  arm 

Thy l o o k s ,  t h e  Heavon  of mi ldnes s ,  w i th  d i s d a i n ,  

D i sp l eas ' d  t h a t  I approach t h e e  t h u s ,  and gaze 

I n s a t i a t e ,  I t h u s  s i n g l e ,  nor  have f e a r e d  

F a i r e s t  resemblance o f  Lny Maker f a i r r  

Thee a l l  t h i n g s  l i v i f i g  gaze on, a l l  t h i n g s  t h i n e  

By g i f t ,  and t h y  C e l e s t i a l  Beauty ado re  

With rav ishment  behe ld ,  t h e r e  b e s t  behe ld  

I n  this e n c l o s u r e  w i l d ,  t h e s e  B e a s t s  among, 

Beholders  r u d e ,  and sha l low t o  d i s c e r n  

H a l f  what i n  t h e e  i s  f a i r ,  one man e x c e p t ,  

Who s e e s  thee?  (and what i s  one?)  who s h o u l d s t  
be  s e e n  

A Goddess among Gods, a d o r e d  and s e r v ' d  

3y  Angels  numberless ,  t h y  d a i l y  T r a i n ,  
(Book I X ,  11. 532-5481 

How similar t h i s  i s  t o  t h e  p r a i s e  Comus u s e s  t o  b e g u i l e  

t h e  Lady when he  first approaches  he r .  Comus s a y s  i n  

p r a i s e  of her1 

... H a i l  f o r e i g n  wonder, 

Whom c e r t a i n  t h e s e  rough shades  d i d  never  b reed ,  

Unless  t h e  Goddess t h a t  i n  r u r a l  s h r i n e  

D w e l l q s t  h e r e  w i th  Pan o r  S i l v a n ,  by b l e s t  Song 

Forb idd ing  eve ry  b l e a k  unkind ly  Fog 

To touch t h e  prosperous  growth o f  t h i s  t a l l  Wood:, 
(11. 265-270) 



Both a r e  g ree t ed  by t h e i r  t empters  as goddesses ,  b u t  

it is t h e  v a i n l y  human Eve who is t aken  i n  by such ob- 

v ious  f l a t t e r y .  " I n t o  t h e  Hea r t  of  Eve h i s  words made 

way'' (Book I X ,  1. 550).  

L ike  the  Lady, Eve innocent ly  f o l l o w s  h e r  t empter  

t o  t h e  p l a c e  o f  t empta t ion .  The walk t o  t h e  t r e e  g i v e s  

Eve t ime t o  whet h e r  c u r i o s i t y  and t o  i nc rease  h e r  an- 

t i c i p a t i o n .  
30 Her s u r p r i s e d  words do n o t  r i n g  wi th  

harshness ,  a l though  she is genuine ly  d i sappo in t ed  by 

t h e  s i g h t  of  t h e  fo rb idden  t r e e :  

S e r p e n t ,  we might have spar 'd  o u r  coming h i t h e r ,  

F r u i t l e s s  t o  mee, though F r u i t  be he re  t o  exces s ,  

The c r e d i t  o f  whose v i r t u e  r e s t  w i th  t h e e ,  

Wondrous indeed,  i f  cause  o f  such e f f e c t .  

But  of t h e  Tree  we may n o t  t a s t e  nor  touch8 

God s o  commanded, and l e f t  t h a t  Command 

S o l e  Daughter of  h i s  v o i c e ;  t h e  r e s t ,  we l i v e  

Law t o  o u r s e l v e s ,  our  Reason i s  o u r  Law. 
(Book IX, 11. 647-6541 

A f t e r  more coaxing by the  d e v j l ,  Eve pauses  i n  d e l i b e r -  
' I  

a t i o n  before  she s ins ,  and t h e  argument is n o t  w i t h  t h e  

tempter ,  b u t  wi th  h e r s e l f :  

He ended,  and h i s  words r e p l e t e  w i t h  g u i l e  

I n t o  h e r  h e a r t  t o o  ea sy  e n t r a n c e  won: 

F i x t  on t h e  F r u i t  she gaz 'd ,  which t o  behold 



Might tempt a l o n e ,  and i n  h e r  e a r s  t h e  sound 

Yet rung of h i s  persuas ive  words, impregn'd 

W i t h  Reason, t o  h e r  seeming, and wi th  Truth1 

Meanwhile, the hour of Noon drew on, and wak'd 

An e a g e r  a p p e t i t e ,  . ra isgd by t h e  sme l l  

So savory of t h a t  F r u i t ,  which with  d e s i r e ,  

I n c l i n a b l e  now grown t o  touch o r  t a s t e ,  

S o l i c i t e d  h e r  l ong ing  eyer y e t  first 

Pausing a wh i l e ,  t h u s  t o  h e r s e l f  she mus'd. 
(Book I X ,  11. 793-7441 

While i n  Comus t h e  Lady aims ha r sh  words a t  h e r  seducer ,  

Eve d i a l o g u e s  w i th  h e r  own weakness-- d e l i b e r a t e  d i s -  

obedience,  b u t  t i nged  wi th  pathos.  I t  is high noon, 

and,  l i k e  t h e  Lady whose b r o t h e r s  l e f t  h e r  t o  s ea rch  

f o r  water .  Eve i s  hungry. The f r u i t  is doubly e n t i c i n g ;  

it w i l l  s a t i s f y  t h e  need f o r  food and t h e  d e s i r e  f o r  

god- l ikeness .  The Lady i n  t h e  masque is tempted by Comus 

t o  be  l e s s  t h a n  n a t u r a l 8  Eve is tempted t o  be  super-  

n a t u r a l  : 31 

Here grows t h e  Cure of a l l ,  t h i s  F r u i t  Divine,  

F a i r  t o  t h e  Eye, i n v i t i n g  t o  t h e  T a s t e ,  

Of v i r t u e  t o  make wiser what h i n d e r s  t h e n  

To r each ,  and f e e d  a t  once bo th  Body and Mind? 

So say ing ,  h e r  r a s h  hand i n  e v i l  hour  

F o r t h  r each ing  t o  t h e  F r u i t ,  she pluck 'd ,  she 
e a t  r 



Earth f e l t  the  wound, and Nature from h e r  s e a t  

Sighing through a l l  h e r  Works gave s igns  of woe, 

That a l l  was los t . .  . . 
(Book IX, 11. 776-784) 

Even i n  deepest  s i n ,  Eve cannot mouth the  -- - 
sounding words of the  Lady. The c r i t i c  Watkins, who - 
staunchly defends the  person of t h e  Lady i n  Comus, seems 

t o  con t rad ic t  himself when he s t a t e s ,  "She would -- have 

been s a f e ,  bu t  how much l e s s  human and l e s s  amiable, if 

l i k e  the  Lady i n  she had only clung, stubborn and 

incurious,  t o  f a i t h  and obedience. 32 Indeed, even i f  

Eve had not  s inned,  she s t i l l  would be far more human 

and amiable than the  Lady. Her loving nature,  h e r  humaq 

weakness, and h e r  wavering dialogue with s e l f  as she l eans  
' 

toward e v i l  would assure  he r  a more s o l i d  pos i t i on  than 

the Lady with the  r e s t  of humanity. Unlike the  Lady's, , . 
he r  temptation scene ends on a loving tone: "So dear  

\ i 
I love him, t h a t  with him a l l  death/ I could endure, J 

without hiin l i v e  no l i f e "  (Book I X ,  11. 832-834). From 

the first moments of h e r  c rea t ion  u n t i l  h e r  temptation, 
1 

we have been made t o  see Eve as a w a r m ,  human person, < 
and we a r e  not  surpr ised  by h e r  disobedience, only sad-) 

dened. 

I n  the  moments of e l a t i o n  t h a t  fol low the  e a t i n g  

of the  forbidden f r u i t ,  Eve's first thought is not  t o  

t e l l  Adam of h e r  r ebe l l i ous  deed and thereby possess 
- 



a s u p e r i o r i t y  over  him: 

But t o  Adam i n  what s o r t  

S h a l l  I appear?  s h a l l  I t o  him make known 

A s  y e t  my change, and g i v e  him t o  pa r t ake  

F u l l  happiness  w i th  mee, o r  r a t h e r  n o t ,  

But keep t h e  odds o f  Knowledge i n  my power 

Without Copartner? s o  t o  add what wants 

I n  Female Sex ,  t h e  more t o  draw h i s  Love, 

And r ende r  me more e q u a l ,  and perhaps ,  

A t h i n g  n o t  undes i r ab l e ,  sometime 

S u p e r i o r ;  f o r  i n f e r i o r  who i s  f r e e ?  
(Book I X ,  11. 814-8251 

Immediately fo l lowing  t h i s  proud thought ,  she  momen- 

t a r i l y  becomes t h e  Eve we have grown t o  l ove  when she 

d e c i d e s  t h a t  a l l  t h i n g s  must be shared  w i t h  Adam " in 

b l i s s  o r  Woe" (Book I X ,  1. 831) .  Perhaps  t h e  g r e a t e s t <  

s i n  Eve commits is t h a t  of  tempting Adam t o  t h e  e v i l  

she h a s  espoused. The tempted t u r n s  tempter  and be- 

g u i l e s  h e r  mate w i t h  l o v i n g  words. 

. . . t h a t  I 

Have a l s o  t a s t e d ,  and have a l s o  found 

Th' e f f e c t s  t o  correspond,  opener  mine Eyes, 

D i m  e r s t ,  d i l a t e d  S p i r i t s ,  ampler  H e a r t ,  

And growing up t o  Godhead1 which f o r  t h e e  

C h i e f l y  I sought ,  w i t h o u t  t h e e  can  desp i se .  



For  b l i s s ,  a s  thou h a s t  p a r t ,  t o  me is b l i s s ,  

Tedious ,  unshar 'd  wi th  t h e e ,  and odious  soon. 

Thou t h e r e f o r e  a l s o  t a s t e ,  t h a t  equa l  Lo t  

May j o i n  u s ,  equa l  J o y ,  a s  equa l  Love 8 

L e s t  thou n o t  t a s t i n g ,  d i f f e r e n t  degree  

D i s j o i n  u s ,  and I t h e n  too  l a t e  renounce 

D e i t y  f o r  t h e e ,  when F a t e  w i l l  n o t  permit .  
(Book I X ,  11. 873-885) 

Eve ' s  wanting t o  sha re  a l l  w i th  h e r  beloved i s  a l s o  human- 

l y  sad ,  e s p e c i a l l y  i f  t h a t  t o  be shared is expected t o  b r i n g  

"equa l  Joy" (Book I X .  1. 882) .  Once Adam h a s  e a t e n ,  t h e  

i n i t i a l  s i n  is followed by a whole h o s t  of  sins: a d o r a t i o n ,  

orgy,  ha t r ed .  drunkenness,  s e l f - l o v e ,  and a l i e n a t i o n .  

They sat  them down t o  weep, nor  on ly  Tea r s  

Rain'd a t  t h i r  Eyes,  b u t  h igh Winds worse w i t h i n  

Began t o  r i s e ,  h igh  Pas s ions ,  Anger, Hate ,  

M i s t r u s t ,  Susp ic ion ,  Discord ,  and shook s o r e  

T h i r  inward S t a t e  of  Mind,. . . . . 
(Book I X ,  11, 1121-1125) 

A f t e r  t h e  f a l l ,  Eve is S t i l l  p h y s i c a l l y  b e a u t i f u l ,  

b u t  momentarily s e l f - p i t y i n g .  She a t t e m p t s  t o  p lace  t h e  

blame on Adam's l a c k  o f  proper  use of a u t h o r i t y :  "Being 

as I a m ,  why d i d s t  n o t  thou t h e  ~ e a d /  Command nie abso- 

l u t e l y  n o t  t o  go" (Book I X ,  11. 1155-1156). T h i s  t y p i -  

c a l l y  human q u a l i t y  of  r e f u s i n g  t o  f a c e  pe r sona l  g u i l t  \ 
I 

i s  a s  n e a r  as Eve e v e r  g e t s  t o  t h e  co ld  harshness  o f  t h e  



Lady i n  Comus. Refusa l  t o  admit  g u i l t ,  however, is 

sho r t - l i ved  i n  t h e  t e n d e r  Eve. I n  the  f a c e  of judgment, 

she r e a d i l y  and simply a d m i t s ,  "The S e r p e n t  me begu i l ' d  

and I d i d  ea t ' (Book  X, 1. 162) .  

Eve 's  r e c o g n i t i o n  of h e r  need f o r  repentance  adds  

a n o t h e r  human q u a l i t y  t o  h e r  c h a r a c t e r i z a t i o n .  We cannot  

h e l p  b u t  be moved by h e r  t e n d e r  p l e a  t o  Adam and God 

f o r  fo rg iveness :  

Forsake me n o t  t h u s ,  A d a m ,  w i t n e s s  Heav'n 

What l ove  s i n c e r e ,  and reverence i n  my h e a r t  

I b e a r  t h e e ,  and unweeting have offended,  

Unhappily dece iv 'd r  t hy  s u p p l i a n t  

I beg, and c l a s p  thy  knees... 

. . .On me e x e r c i s e  n o t  

Thy h a t r e d  f o r  t h i s  misery b e f a l l ' n  

On me a l r e a d y  l o s t ,  mee than  t h y s e l f  

More miserab le :  bo th  have s inn 'd ,  b u t  thou 

Agains t  God on ly ,  I a g a i n s t  God and t h e e ,  

And t o  t h e  p l a c e  o f  judgment w i l l  r e t u r n ,  

There w i t h  my c r i e s  importune Heaven, t h a t  a l l  

The sen tence  from t h y  head remov'd may l i g h t  

On me.... 
(Book X ,  11. 914-936) 

Nothing is more human t h a n  a f a l l e n  c r e a t u r e  w h ~  

acknowledges h i s  dependence and begs  fo rg iveness .  A s  



bve h ~ s  l e d  Adam t o  s i n ,  she w i l l  l e a d  him t o  repentance .  33 

The Lady i n  t h e  masque never  i n t e r a c t s  w i t h  any o f  t h e  

o t h e r  c h a r a c t e r s  b e s i d e s  Comusi she  p l a y s  h e r  p a r t  upon 

t h e  s t a g e  and then  q u i e t l y  r e t i r e s  t o  t h e  wings. No 

o t h e r  c h a r a c t e r  h a s  been changed n o r  helped by h e r  p re -  

sence ,  However, Eve, w i t h  t e a r s  and t e n d e r n e s s ,  w i l l  

d r i v e  t h e  h a t r e d  from t h e  h e a r t  of Adam. Because she 

needs f o r g i v e n e s s ,  Eve can g i v e  f o r g i v e n e s s .  She can n o t  

on ly  f o r g i v e  t h e  h a t e f u l  words of Adam, b u t  she  can a l s o  a 

zdmi t  h e r  g u i l t  w i t h o u t  haranguing h e r  ,, tempted. Unlike 

t h e  Lady i n  Comu.s who d a r e s  h e r  t empte r  t o  "arm h i s  pro- 

f a n e  tongue wi th  contemptous words/ Aga ins t  t h e  Sun-clad 

powcr of C h a s t i t y "  (11.  780-782), Eve ' s  f i n a l  words f o r  

h e r  'iempter a r e  " t h a t  c r u e l  Serpent"  (Book X, 1. 927) .  
- rndeod,  w i th  t h e  h e l p  of t h e  c r u e l  s e r p e n t ,  Eve h a s  

brought  Adam t o  - , i n ,  b u t  h e r  s i n c e r e  sorrow and h e r  sense  

o f  g u i l t  a r e  n o t  wasted on Adam o r  t he  r eade r ;  

... soon h i s  h e a r t  r e l e n t e d  

Towards h e r ,  h i s  l i f e  s o  l a t e  and s o l e  d e l i g h t ,  

Now a t  h i s  f e e t  submiss ive  i n  d i s t r e s s  

C r e a t u r e  s o  f a i r  h i s  reconc i lement  s eek ing ,  

H i s  counse l  whom she  had d i s p l e a s ' d ,  h i s  a i d ;  

A s  one d i sa rm 'd ,  h i s  a n g e r  a l l  he l o s t  .... 
(Book X ,  11. 940-9451 

Eve h a s  opened Pandoras s  box, and she s t r u g g l e s  

d e s p e r a t e l y  t o  g i v e  s o l a c e  Lo Adam. From t h e  d e p t h s  



of h e r  woc, Eve s u g g e s t s t h a t  they  romain c h i l d l e s s  o r ,  

i f  t h i s  proves  t o o  d i f f i c u l t ,  t h a t  t h e y  seek dea th .  

Even i n  t h e  mids t  of t h e  emot iona l  d r a i n  of repentance  
1, 

:rid r e c o n c i l i a t i o n ,  she i s  ready t o  give;> t o  s a c r i f i c e  \ ' 

a11 sl.2 knows. U l t i m a t e l y ,  she w i l l  be  c a l l e d  upon t o  

s a c r i f i c e  a l l  she  knows by way o f  homeland, b u t  t h i s ,  t o o ,  

she w i l l  a c c e p t  i n  a l o v i n g ,  s a c r i f i c i a l  way: 

Wearied I f e l l  a s l e e p :  b u t  now l e a d  on ;  

I n  mee i s  no d e l a y :  w i th  t h e e  t o  go,  

Is t o  s t a y  h e r e s  w i thou t  t h e e  h e r e  t o  s t a y ,  

Is t o  go hence u n w i l l i n g t  thou  t o  mee 

A r t  a11 t h i n g s  under Heav'n, a l l  p l a c e s  t h o u ,  

Who f o r  my w i l f u l  crime a r t  b a n i s h t  hence,  
(Book X I I ,  11. 614-619) 1 

, , > _I 
, . >  

; 

I t  i s  Eve who t r u l y  p e r s o n i f i e s  C h r i s t i a n  womanhood by 

h e r  sense  of s a c r i f i c e ,  f o r g i v e n e s s ,  l o v e ,  and devot ion .  

I t  i s  Eve who d i s p l a y s  C h r i s t i a n  c h a r i t y  by c o n s t a n t  

g i v i n g  of s e l f ,  n o t  t h e  a l l e g o r i c a l  Lady, t h e  paragon 

of c h a s t i t y .  

The q u e s t i o n  o f  t empta t ion  l i e s  a t  t h e  h e a r t  of  

bo th  t h e s e  works as it does  i n  P a r a d i s e  Regained and 

Sa.mson k o n i s t e s .  C h r i s t  i n  Pa rad i se  Regained,  wh i l e  

s t r u g g l i n g  i n  t h e  d e s e r t  w i th  h i s  i d e n t i t y ,  is prodded 

by t h e  d e v i l  t o  m i s t r u s t  t h e  Fa the r .  Samson W i s t e s  - 
p r e s e n t s  a f a l l e n  h e r o  i n  t h e  s t a t e  o f  deep d e p r e s s i o n ,  

struggling t o  know God's w i l l .  L ike  Eve, Samson knows 



h i s  weakness and f e a r s  it. Like t h e  Lady, C h r i s t  knows 

h i s  s t r e n g t h s  and u s e s  them. But we a l low C h r i s t  t h e  

r i g h t  t o  do t h i s  much more r ead i ly8  a f t e r  a l l ,  he is 

d i v i n e  and H i s  work is t o  c rush  t h e  s e r p e n t ' s  head,  

But t h e  Lady, l i k e  Eve and Samson, should be humbly 

aware o f  a s i n f u l  na tu re .  Her t empta t ion  is n o t  r e a l l y  

a  t empta t ion  a t  a l l1  she  has  no freedom t o  choose. The 

Lady is preordained toward co ld  d e f i a n c e  o f  e v i l ,  armed 

wi th  superhuman s t r e n g t h .  Fo r  t h i s  reason ,  she f a i l s  

t o  i n s p i r e 1  h e r  v i r t u e  cannot be imi t a t ed .  

I t  would seem, t h e n ,  t h a t  t h e  Mi l ton  of some twenty- 

s i x  y e a r s  l a t e r  u n d e r w e n t a  r a t h e r  d r a s t i c  change from 

t h e  young man who wrote  Comus. Somewhere Mi l ton  seems 
i ' 

t o  have s tepped from C h r i s t i a n  idea l i sm t o  C h r i s t i a n  

humanism. According t o  T i l l y a r d ,  young Mi l ton  i n d i c a t e d  

i n  a l e t t e r  t o  a f r i e n d  t h a t  he  t empora r i l y  had chosen 

c e l i b a c y  as a n  exped ien t  s e l f - d i s c i p l i n e .  T i l l y a r d  s e e s  

N i l t o n ' s  e x t o l l i n g  o f  c h a s t i t y  i n  Comus as a means of 

r a i s i n g  v i r g i n i t y  t o  a  m y s t i c a l  l e v e l ,  g i v i n g  Mi l ton ' s  

own l i f e  a s t r o n g e r  j u s t i f i c a t i o n  f o r  ce l ibacy .  Using 

t h e  fo l lowing  q u o t a t i b n  from Comus t o  i l l u s t r a t e  Miltan's 

e a r l y  t h ink ing ,  T i l l y a r d  proposes  t h a t  t h i s  type  o f  p h i l -  

osophy was l a t e r  t o  be t o t a l l y  d i s regarded:  

So d e a r  t o  Heav'n i s  S a i n t l y  c h a s t i t y ,  

Tha t  when a s o u l  i s  found s i n c e r e l y  so 

A thousand l i v e r i e d  Angels lackey  h e r ,  



Dr iv ing  f a r  o f f  each t h i n g  of s i n  and g u i l t  

And i n  c l e a r  dream and solemn v i s i o n  

T e l l  h e r  of  t h i n g  t h a t  no g r o s s  e a r  can 
h e a r  . . .. 

(11.  459-4581 

A l l  t r a c e s  of t h i s  g l o r i f i c a t i o n  of o h a s t i t y ,  p i l l y a r d  

s t a t e s ,  had d i sappeared  by t h e  w r i t i n g  of P a r a d i s e  LJ& 
<!,l where p h y s i c a l  l ove  i s  e x a l t e d  and where even the  a n g e l s  ' 

enjoy  phys i ca l  mingling.  Ending h i s  d i s c u s s i o n ,  T i l l y a r d  

says ,  " h l i l t o n  was no mys t ic  and h i s  d a l l y i n g  i n  Comus 
i 

wi th  a magical  view of c h a s t i t y  was no more t h a n  a n  ' ,,' 

,, 34 i n t e r l u d e .  

Nicolson,  t o o ,  s e e s  t h e  young Mi l ton  as one who 

wrote i d e a s  p a t t e r n e d  on t h e  c l iche/s  t a u g h t  i n  Renaissance 

schoo l s  and u n i v e r s i t i e s .  However, t o  h e r ,  t h e  charm of / 

t he  masque l i e s  p r e c i s e l y  i n  t he  charm o f  t h i s  you th fu l  

w r i t i n g  wi th  a f a i r y  t a l e  q u a l i t y  abou t  it.35 Indeed,  

t h e  arguments of  Comus and t h e  Lady do t a k e  on t h e  youth- 

f u l  f l a v o r  o f  L 9 A l l e g r o  and 2 Penseroso.  Being t a u g h t  

t o  argue bo th  s i d e s ,  Mi l ton  may have i n a d v e r t e d l y  s t a t e d  

Comus' ca se  a t r i f l e  t o o  we l l .  36 

Perhaps ,  t hen ,  t he  young Mi l ton  was t r y i n g  t o  jus-- .  

t i f y  h i s  own way o f  l i f e ,  o r  perhaps  he was merely u s ing  

h i s  knowledge gained i n  u n i v e r s i t y  study.  ' One. conc lus ion  

is c e r t a i n :  " In  Comus c h a s t i t y  is never ,  even by im-  

p l i c a t i o n ,  viewed i n  connec t ion  with  ' t h e  wedded l o v q  
-. -. 

which, Mi l ton  was l a t e r  t o  h a i l .  "37 By t h e  t ime M i l t o  
. , 



began h i s  g r e a t  ep i c ,  h i s  ideas  have d e f i n i t e l y  under- 

gone change. H i s  Eve is a warm, human person, r e f l e c t - <  - i 
ing  the b l i s s  of conjugal love. Unlike the Lady who. 

while saving her  v i r t u e ,  p ro j ec t s  a person drawn wi th in  

h e r s e l f ,  Eve bespeaks Chr i s t i an  love through the sharing 

of s e l f .  The g rea tness  of Mil ton 's  l i t e r a r y  powers can 

be appreciated i n  both these  works of a r t ;  however, even 
<,  w .  

w " 
a casual  reading of t h e  two would revea l  the  growth 

. .x :. < 
of M i l t o n ' s d r a m t i c  s k i l l  i n  the 'trehtmetlt; of !:the .Lady 

, I ., 
e.nd Eve. . One e x i s t s ,  the  o ther  l i v e s ;  one ,preaches. 

the  o ther  shows1 one remains 

o ther  expands i n t o  

i n  Comus cons i s t en t ly  does the  r i g h t  th ing,  b u t  Eve i n  
. . 

Paradise u l t imate ly  evokes our sympathy by r ad i a t i ng  
. . ,. . ' ,  

a more Chr i s t i an  a t t i t u d e  o f  .love. I .  . ,, 
, . . . .  

, . ,  . . 
,. . . ,  . , . .  , , 

, - ,  . .. 
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